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Projekt Michala Škapy *1978 nazvaný stručně T2B je výjimečný už tím, že jde 
o historicky první samostanou výstavu, kterou pro Galerii Václava Špály připravil 
umělec s kořeny v graffiti komunitě. Nejen, že se tím změnil tradiční výstavní profil 
této instituce, ale viděno z opačné perspektivy jde samozřejmě i o další z milníků 
domácí graffiti scény. Je příznačné, že jej má na svědomí právě Michal Škapa 
aka Tron – jedna z aktivních oborových legend, která byla v podstatě od počátku 
přítomná pronikání tohoto vizuálního fenoménu do českého veřejného prostoru, 
a zároveň autor, jenž se ani po tom, co se stal součástí otevřeného galerijního 
provozu nevzdal svého původního výtvarného jazyka, takže si jeho práce dodnes 
zachovala konzistentnost a  autenticitu. 
O tom ostatně svědčí i název výstavy, který vychází ze slangu writerů.  
Jde o zkratku anglického Top To Bottom, označující panel – tedy kompletně 
odshora dolů posprejovaný železniční vagón. Na jednu stranu je to jednoznačný 
odkaz na prostředí, z něhož Michal Škapa vzešel, na stranu druhou se ale jedná 
i o definici přístupu ve smyslu snahy ovládnout všechny dimenze galerie.  
Celý její interiér se tak po déle než deseti letech, namísto neutrálního zázemí 
pro cyklus obrazů, fotografií nebo souboru soch, sám stává malířským plátnem 
a navzájem podmíněnou instalací, která prorůstá všechny tři úrovně výstavního 
prostoru. Prostřednictvím průhledů a projekcí se pak ve druhém plánu na několika 
místech zpětně vazbí s městskou krajinou - teritoriem, kde je graffiti od dob svého 
vzniku doma. 
Navzdory tomu, že se Michal Škapa v průběhu let vyprofiloval především jako 
malíř, jeho projekt závěsné obrazy v podstatě úplně opomíjí. Tím, že se vědomě 
vzdal prověřeného média, odřekl se zároveň pohodlné možnosti soustředěné 
komunikace skrze řadu solitérních navzájem od sebe oddělených kompozic. 
Místo toho zaměřil  pozornost na celek a úhrnný dojem z něj. Jeho přímá vizuální 
intervence vzhledem ke kontextu nepostrádá díl radikality vlastní writerům. Vnáší 
do expozice stopu energie, dravosti a bezohlednosti ulice, která má svoje vlastní 
měřítka i zákonitosti, a ignoruje zažitá galerijní pravidla nebo estetická kritéria. 
Všímá si přitom sice konkrétních dispozic a stavebních detailů, ale reaguje na ně 
a ovládá je na základě specifické logiky a odlišných optických preferencí. 
Při tom všem se Michal Škapa samozřejmě nevzdává přirozené příležitosti 
prezentovat se v celém rozsahu své tvorby. Jeho intermediální manuál je 
obsáhlý a on se snaží jej využívat v plné šíři. Expozice tak zahrnuje předmětné 
konstrukce, projekce i světelné instalace z neonů, ale jejím hnacím motorem 
je především malba, která čerpá z obou hlavních výrazových proudů tohoto 
autora. První navazuje na graffiti kořeny a zabývá se písmem jako abstraktním 
znakem s emocionálním nábojem a  šifrovaným obsahem. Druhá je více ukotvená 
v realistickém vidění a volně čerpá i z komiksové a cartoons estetiky.  
Vše dohromady představuje sféru městských kódů, memů a popkulturních znaků, 
která spoludefinuje tento svět, totální zásah i možnost prožít známý prostor jinak.
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Michal Škapa’s *1978 project, shortly entitled T2B, is exceptional – it is the first 
solo exhibition prepared for the Václav Špála Gallery by an artist with roots in the 
graffiti community. Not only has it changed the traditional exhibition profile of this 
institution, but seen from the opposite perspective, it is another milestone in the 
domestic graffiti scene. It is fitting that it presents the work of Michal Škapa aka 
Tron – one of the active legends of graffiti art who has been witness to the very 
beginning of the penetration of this visual phenomenon into the Czech public 
space and an artist who did not give up his original artistic language even after  
he became part of the open gallery scene, so that his work has retained  
its consistency and authenticity to this day. 
This is also evidenced by the title of the exhibition, based on the slang of writers.  
It is an abbreviation of the English phrase top-to-bottom, denoting a piece on a train 
that covers the whole train car on one side including the windows and door. On the 
one hand, it is a clear reference to the environment Michal Škapa emerged from; on 
the other hand, it is also a definition of an approach in the sense of trying to control 
all dimensions of the gallery. Thus, after more than ten years, instead of a neutral 
background for a series of paintings, photographs or a set of sculptures, the entire 
interior becomes a canvas and an interdependent installation that permeates all 
three levels of the exhibition space. Through transparencies and projections, it also 
relates back to the urban landscape in several places – a territory where graffiti has 
been at home since its inception. 
In the course of time, Michal Škapa has presented himself primarily as a painter, 
yet his project basically ignores paintings. By consciously abandoning the time-
tested medium, he has also foregone the convenient possibility of concentrated 
communication through a series of solitary compositions that are separated from 
each other. Instead, he has focused on the whole and the general impression of it. 
Given the context, his direct visual intervention does not lack some radicality inherent 
in the writers. He brings the energy, ferocity and ruthlessness of the street, which 
has its own standards and laws, to the exhibition, ignoring established gallery rules 
and aesthetic criteria. In doing so, he considers the layouts and construction details, 
but responds to and controls them according to a specific logic and different optical 
preferences. 
In all of this, Michal Škapa does not, of course, give up the natural opportunity  
to present himself in the full range of his work. His intermedia manual is extensive  
and he tries to use it to its full extent. The exhibition thus includes object 
constructions, projections and light installations made of neon, but its driving force 
is primarily painting, which draws on both of the artist’s main expressive streams. 
The first builds on his graffiti roots and deals with writing as an abstract sign with an 
emotional charge and coded content. The second is more anchored in realistic vision 
and draws freely on comic and cartoon aesthetics. Altogether, it represents a sphere 
of urban codes, memes and pop culture signs that co-define this world, a total 
intervention and the possibility to experience a familiar space in a different way. �
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MICHAL SKAPA'S *1978 PROJECT, SHORTLY ENTITLED T2B, IS EXCEPTIONAL IT IS 

THE FIRST SOLO EXHIBITION PREPARED FOR THE VACLAV SPALA GALLERY BY AN 

ARTIST WITH ROOTS IN THE GRAFFITI COMMUNITY. NOT ONLY HAS IT CHANGED THE 

TRADITIONAL EXHIBITION PROFILE OF THIS INSTITUTION, BUT SEEN FROM THE 

OPPOSITE PERSPECTIVE, IT IS ANOTHER MILESTONE IN THE DOMESTIC GRAFFITI 

SCENE. IT IS FITTING THAT IT PRESENTS THE WORK OF MICHAL SKAPA AKA TRON 

– ONE OF THE ACTIVE LEGENDS OF GRAFFITI ART WHO HAS BEEN WITNESS TO THE 

VERY BEGINNING OF THE PENETRATION OF THIS VISUAL PHENOMENON INTO THE 

CZECH PUBLIC SPACE AND AN ARTIST WHO DID NOT GIVE UP HIS ORIGINAL ARTISTIC 

LANGUAGE EVEN AFTER HE BECAME PART OF THE OPEN GALLERY SCENE, SO THAT HIS 

WORK HAS RETAINED ITS CONSISTENCY AND AUTHENTICITY TO THIS DAY. THIS IS 

ALSO EVIDENCED BY THE TITLE OF THE EXHIBITION, BASED ON THE SLANG OF WRITERS. 

IT IS AN ABBREVIATION OF THE ENGLISH PHRASE TOP←TO→BOTTOM, DENOTING 

A PIECE ON A TRAIN THAT COVERS THE WHOLE TRAIN CAR ON ONE SIDE INCLUDING THE 

WINDOWS AND DOOR. ON THE ONE HAND, IT IS A CLEAR REFERENCE TO THE ENVIRONMENT 

MICHAL SKAPA EMERGED FROM, ON THE OTHER HAND, IT IS ALSO A DEFINITION OF AN 

APPROACH IN THE SENSE OF TRYING TO CONTROL ALL DIMENSIONS OF THE GALLERY. 

THUS, AFTER MORE THAN TEN YEARS, INSTEAD OF A NEUTRAL BACKGROUND FOR A SERIES 

OF PAINTINGS, PHOTOGRAPHS OR A SET OF SCULPTURES, THE ENTIRE INTERIOR 

BECOMES A CANVAS AND AN INTERDEPENDENT INSTALLATION THAT PERMEATES 

ALL THREE LEVELS OF THE EXHIBITION SPACE. THROUGH TRANSPARENCIES AND 

PROJECTIONS, IT ALSO RELATES BACK TO THE URBAN LANDSCAPE IN SEVERAL PLACES 

– A TERRITORY WHERE GRAFFITI HAS BEEN AT HOME SINCE ITS INCEPTION. IN THE 

COURSE OF TIME, MICHAL SKAPA HAS PRESENTED HIMSELF PRIMARILY AS A PAINTER, 

YET HIS PROJECT BASICALLY IGNORES PAINTINGS. BY CONSCIOUSLY ABANDONING 

THE TIME-TESTED MEDIUM, HE HAS ALSO FOREGONE THE CONVENIENT POSSIBILITY 

OF CONCENTRATED COMMUNICATION THROUGH A SERIES OF SOLITARY COMPOSITIONS 

THAT ARE SEPARATED FROM EACH OTHER. INSTEAD, HE HAS FOCUSED ON THE WHOLE 

AND THE GENERAL IMPRESSION OF IT. GIVEN THE CONTEXT, HIS DIRECT VISUAL 

INTERVENTION DOES NOT LACK SOME RADICALITY INHERENT IN THE WRITERS. HE 

BRINGS THE ENERGY, FEROCITY AND RUTHLESSNESS OF THE STREET, WHICH HAS ITS 

OWN STANDARDS AND LAWS, TO THE EXHIBITION, IGNORING ESTABLISHED GALLERY 

RULES AND AESTHETIC CRITERIA. IN DOING SO, HE CONSIDERS THE LAYOUTS AND 

CONSTRUCTION DETAILS, BUT RESPONDS TO AND CONTROLS THEM ACCORDING TO 

A SPECIFIC LOGIC AND DIFFERENT OPTICAL PREFERENCES. IN ALL OF THIS, MICHAL 

SKAPA DOES NOT, OF COURSE, GIVE UP THE NATURAL OPPORTUNITY TO PRESENT 

HIMSELF IN THE FULL RANGE OF HIS WORK. HIS INTERMEDIA MANUAL IS EXTENSIVE 

AND HE TRIES TO USE IT TO ITS FULL EXTENT. THE EXHIBITION THUS INCLUDES 

OBJECT CONSTRUCTIONS, PROJECTIONS AND LIGHT INSTALLATIONS MADE OF NEON, 

BUT ITS DRIVING FORCE IS PRIMARILY PAINTING, WHICH DRAWS ON BOTH OF THE 

ARTIST’S MAIN EXPRESSIVE STREAMS. THE FIRST BUILDS ON HIS GRAFFITI ROOTS 

AND DEALS WITH WRITING AS AN ABSTRACT SIGN WITH AN EMOTIONAL CHARGE AND 

CODED CONTENT. THE SECOND IS MORE ANCHORED IN REALISTIC VISION AND DRAWS 

FREELY ON COMIC AND CARTOON AESTHETICS. ALTOGETHER, IT REPRESENTS A SPHERE 

OF URBAN CODES, MEMES AND POP CULTURE SIGNS THAT CO→DEFINE THIS WORLD, A TOTAL 

INTERVENTION AND THE POSSIBILITY TO EXPERIENCE A FAMILIAR SPACE IN 

A DIFFERENT WAY. �
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