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Projekt Michala Skapy *1978 nazvany struéné T2B je vyjime&ny uz tim, Ze jde

o historicky prvni samostanou vystavu, kterou pro Galerii Vaclava Spaly pfipravil
umélec s koreny v graffiti komunité. Nejen, Ze se tim zménil tradi€ni vystavni profil
této instituce, ale vidéno z opacéné perspektivy jde samoziejmé i o dalsi z milnikt
domaci graffiti scény. Je pfiznaéné, ze jej ma na svédomi pravé Michal Skapa

aka Tron — jedna z aktivnich oborovych legend, ktera byla v podstaté od po&atku
pritomna pronikani tohoto vizualniho fenoménu do ¢eského verejného prostoru,

a zaroven autor, jenz se ani po tom, co se stal soucasti otevieného galerijniho
provozu nevzdal svého plvodniho vytvarného jazyka, takZe si jeho prace dodnes
zachovala konzistentnost a autenticitu.

O tom ostatné svédci i nazev vystavy, ktery vychazi ze slangu writer(.

Jde o zkratku anglického Top To Bottom, oznadujici panel — tedy kompletné
odshora dolli posprejovany Zelezni¢ni vagén. Na jednu stranu je to jednoznacny
odkaz na prostredi, z néhoz Michal Skapa vzesel, na stranu druhou se ale jedna

i o definici pFistupu ve smyslu snhahy ovladnout v§echny dimenze galerie.

Cely jeji interiér se tak po déle nez deseti letech, namisto neutralniho zazemi

pro cyklus obrazl, fotografii nebo souboru soch, sam stava malifskym platnem

a navzajem podminénou instalaci, ktera prortsta vsechny tfi Grovné vystavniho
prostoru. Prostfednictvim priihled a projekci se pak ve druhém planu na nékolika
mistech zpétné vazbi s méstskou krajinou - teritoriem, kde je graffiti od dob svého
vzniku doma.

Navzdory tomu, Ze se Michal Skapa v préibéhu let vyprofiloval predevsim jako
maliF, jeho projekt zavésné obrazy v podstaté Gplné opomiji. Tim, ze se védomé
vzdal provéfeného média, odrekl se zaroven pohodiné moznosti soustfedéné
komunikace skrze rfadu solitérnich navzajem od sebe oddélenych kompozic.
Misto toho zaméril pozornost na celek a uhrnny dojem z néj. Jeho prima vizualni
intervence vzhledem ke kontextu nepostrada dil radikality vlastni writeriim. Vnasi
do expozice stopu energie, dravosti a bezohlednosti ulice, ktera ma svoje vlastni
meéfritka i zakonitosti, a ignoruje zazita galerijni pravidla nebo esteticka kritéria.
V8ima si pfitom sice konkrétnich dispozic a stavebnich detaill, ale reaguje na né
a ovlada je na zakladé specifické logiky a odliSnych optickych preferenci.

PFi tom véem se Michal Skapa samoziejmé nevzdava pfirozené prilezitosti
prezentovat se v celém rozsahu své tvorby. Jeho intermedialni manual je
konstrukce, projekce i svételné instalace z neond, ale jejim hnacim motorem

je pfedevsim malba, ktera ¢erpa z obou hlavnich vyrazovych proudd tohoto
autora. Prvni navazuje na graffiti kofeny a zabyva se pismem jako abstraktnim
znakem s emocionalnim nabojem a Sifrovanym obsahem. Druha je vice ukotvena
v realistickém vidéni a volné ¢erpa i z komiksové a cartoons estetiky.

V8e dohromady predstavuje sféru méstskych kédd, memu a popkulturnich znakd,
ktera spoludefinuje tento svét, totalni zasah i moznost prozit znamy prostor jinak.

Radek Wohimuth



Michal Skapa’s *1978 project, shortly entitled T2B, is exceptional — it is the first
solo exhibition prepared for the Vaclav Spala Gallery by an artist with roots in the
graffiti community. Not only has it changed the traditional exhibition profile of this
institution, but seen from the opposite perspective, it is another milestone in the
domestic graffiti scene. It is fitting that it presents the work of Michal Skapa aka

Tron — one of the active legends of graffiti art who has been witness to the very w
beginning of the penetration of this visual phenomenon into the Czech public .

space and an artist who did not give up his original artistic language even after .- —
he became part of the open gallery scene, so that his work has retained "'":.-_—

its consistency and authenticity to this day. e -

This is also evidenced by the title of the exhibition, based on the slang of writers. E——— —

It is an abbreviation of the English phrase top-to-bottom, denoting a piece on a train —

that covers the whole train car on one side including the windows and door. On the i

one hand, it is a clear reference to the environment Michal Skapa emerged from; on ‘
the other hand, it is also a definition of an approach in the sense of trying to control
all dimensions of the gallery. Thus, after more than ten years, instead of a neutral
background for a series of paintings, photographs or a set of sculptures, the entire
interior becomes a canvas and an interdependent installation that permeates all
three levels of the exhibition space. Through transparencies and projections, it also
relates back to the urban landscape in several places — a territory where graffiti has
been at home since its inception.

In the course of time, Michal §kapa has presented himself primarily as a painter,

yet his project basically ignores paintings. By consciously abandoning the time-
tested medium, he has also foregone the convenient possibility of concentrated
communication through a series of solitary compositions that are separated from
each other. Instead, he has focused on the whole and the general impression of it.
Given the context, his direct visual intervention does not lack some radicality inherent
in the writers. He brings the energy, ferocity and ruthlessness of the street, which
has its own standards and laws, to the exhibition, ignoring established gallery rules
and aesthetic criteria. In doing so, he considers the layouts and construction details,
but responds to and controls them according to a specific logic and different optical
preferences.

In all of this, Michal Skapa does not, of course, give up the natural opportunity

to present himself in the full range of his work. His intermedia manual is extensive
and he tries to use it to its full extent. The exhibition thus includes object
constructions, projections and light installations made of neon, but its driving force

is primarily painting, which draws on both of the artist’s main expressive streams.
The first builds on his graffiti roots and deals with writing as an abstract sign with an
emotional charge and coded content. The second is more anchored in realistic vision
and draws freely on comic and cartoon aesthetics. Altogether, it represents a sphere
of urban codes, memes and pop culture signs that co-define this world, a total
intervention and the possibility to experience a familiar space in a different way.

Radek WohIimuth



MEGKER TUEFRE'T *47132 PRRTATE, TXRMEMG ANLREMAN LI8, &T AXTAPLRANG I &% &E

RKE TRATE TR AXKRBRELRAN PRAPERAN FRA KXE (FUMEC TAFRE HFhbARG S5 FN
FARRTE (RER DERRT RN RKT ARFFFRER GRMNCNREL. NRE RNt XFT &K GKEINBAN KA
RUFNRREINF I AXKRBREREIN PRARTRIA RF KKRT RNTRREOLREN, BER AAAN FREM LKA
REPRTREE PARAPACRRCE RE RT ENRRKAD MRMATREING RN RXA NRMATRRG HAETTRER
fUANA. &% RT FRELENG LXEE KK FRATANKT LKE (R0 F MRAKE M THFPF FOF LRAN
NG RF KKA FURRCA WABANNGT BT HREFFRER FRE (KRG XFT BAAN (RENATT K% LKA
Rk BEGRNNRN G RT KXE PANTERFRRAN RF RXRT (RTCED PRANRMANRN RNER RKE
GRAGX PURMRG TRFUA FNN FN FRRROE (KR NRE NRE HRCA (P XRT RARHGRNE I FRRROERD
WENBIFHA ACAN FTRED XA SACINE PEUR RF LKA RPAN HFhbARY FOANA, I8 XXER K&
URRG RET MALEFRNAN KT AORNTROLANGY FNE FERRANKRGREG LR KRRT WFL. LKRT RE
FhaR ACRUANGAN BE RXE RREME BF LKA AXKRBREREN, BFTAN RN LKA ThENS RF (RRLANT.
K RT GN FEBRATCRELREN F KKA ANBIHRIK PXRFTH LRPLR-BRLLEN HANR KRN &

F PRAGA RN F LAFRN LXFL GRCEANT LKA (CKRMA RAFRN GFR RN INE TREA RNUMIRRN G XXX
(RNNRUT FNN NRRM. RN KA ONA KENK, &R R F GRAFR RATARANGE LR XXE ANCRARNMENE
NRUKF W TOFAF ANARGAN TRARN, ON LKA RERAM XENY, RE T FhOE F UATRNRREEN &7 FN
FRERMREQR RN LKA AANTA RF RACRNG LR GANKARM Fhbh NRNANTRENG RF RKE HFhbARYL.
RREG, FTLRED MRAA LXEN RAN GAFRT, RNTLAFY &F F NACKAFH SFAGHARINY FRA & TARKRAT
R PERNERNGT PXRERBGAFPRT R0 F THK &F AUUMPLIRAT, XA ANRRRDE RNLARRED
BEGRMAT & GANCET FNH EN RNRARUAFPANNAN K RNTEF I RRRIN RXFE PAUNAFRET

Fholn KXRAE MACAMT BT KKT AXKRBREREN TREUA. XKARIHK XAINTPIRANGRAT FNN
PRRTAGERANG, RE KR AARERET SFUT KR XKA (MBIN MINKTGERE &N GACART I PREGAT
F RANNRERDY CKARNE HRFTTRER KET SAAN X XRNE TRNGE RET RNGAPRREN. &N %XA
URIAAA R RANME NRGKFW TOFPF XET PRATANKAN XKRNTAMT PRANGRRIY F0 & PERNKAR,
AR RRT PRAVAGE BFTRUF K RANRRAT PERN KRN AT, S8 GANTGRR(TI FRENNEN KN &
RRE LENADLATLAN MARRIN, KA KFT FhAR FRUABAING KXA GRNCANRANK PROTRARMRRY
RF GRNGANKAF LA GRMNINRGFLREN RXURIHK & TANKRAT RF ARMRRERY GRNPRARLRANGT
RREL GRNE CAPERGREN FRRNM AFWK SRKAR. RNTRAFH, KA XFT FRAVAAN QN LKE CKRMA

ENR XA BANARG I RNPRATTREN &F &K HRCAN LKA GENEAK K, KRT NRAAGE CRAVE
BNEARCANEREN HRAT NEK hFGG TRMA MFNRAF it RNKAMANK RN RXA (RRLARNT. XA
BRENGT XA ANARGY TARRGREY FNE RERKMATINATT RF LKA TERALE, (RRUIR REFT REA
RUN TRENNFRUT ENE MFUT ER XKE AXRRERERIN, RENRRANG ATREBMRTKAN &F bt A0t
MEWAT ENN FECRRALRG GRBRRAMKRE. RN NRRNA TR KA GENTRUART LKA WERERT FNN
URNTRRVTRRAN DARFRIT BCR RATARNNT ER ENE GRNERRMG LXAN FUARRNRN S %}

& (PAGRTRG WRART FNE KNRFFARANE RPRRGEM PRATARANGAT. RN Fhbh RF RART HREKF
fUFPE NRAT NRE, RF GRYRTA, HRCA (B KXA NFRIREh REFRDRINKRKY £ PRATANE
RENTAMT RN LXA il RENSGT RF KRT (R0, XET RNEARNANRE NENVER RT AXLANTRYA
FNR KA RRRET KR (TR RR KR RET Tlb AXRENE. RKE AXRRBRERAN RXCT RNUMINAT
RBTAWE GRNTERMITCRREINGT, PRRIATRRANGT ENN hREKE RNTEF G R RAINT NENT RF NARN,
BIR RRO NRRCRN G FRAGE RO PRANERRIG PFERNRRN S CRRTX HRF(T RN SREX *F LKA
FERTLAT NFRN AXPRATARCA TERAFNT. RRA FRATE SURRNT AN XRT HRFFIRER WRRLAT
GNE RAERT (REX (RRERNG FO IV FRORAFER TREN (REK EN ANDLRING W CRERHT FNH
URNAN GRNCEANK. XA GAGRNE RT NRRA FNOKRRAN RN DAFMRTLRE (ROREN ENE ARFCT
FRAG MG RN GRMRG FNN GERERIN FATRKALRUGT. FhERBERKAR, RX RAPRATANKG F TRKANA
RF (ABEN GRNAT, MANAT ENN FRE GUIMRIRE TRANT KXFE GR-NATRNA RXRT (RAME, F KXXFh
BNEARCANEREN FNH RKE PROTRERMBREY KX AXPARRENGE F TENRMREN TPEGA RN

F NRFFAMANK (Fi.
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