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Mésto je blazniva splet mnoha
Casti, které se k sobe tak
docela nehodi. Clovék by
myslel, ze se vSechny spoji jako
navzajem do sebe zapadajici
kousky puzzle, ale néjak

se stalo, Zze reky a potoky

a mosty a tunely rozdeéluji

a spojuji uzemi, ktera by svym
charakterem a zemeépisnou
polohou mohla byt na mile
vzdalenymi cizimi zemeémi

a he castmi jednoho do Siroka
roztazeného velkomeésta.
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The city is a crazy thing of
many parts that don’t quite fit
together. You would think that
all the pieces would join, like
the interlocking pieces of

a jigsaw puzzle, but somehow
the rivers and streams and
bridges and tunnels separate
and join areas which, in
character and geography, could
be foreign countries miles apart
and not segments of the same
sprawling metropolis.
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Michal Skapa

POLIS

Polis a mésto je jedno a totéz, vtom dobrém

i Spatném slova smyslu. Polis je ztélesnénim
prvniho moderniho mésta ¢i méstského statu

na svété, které vzniklo v archaické dobé na polo-
ostrové Peloponés. Proto se polis stala zname-
nim absolutniho mésta, symbolem, ktery jde nejen
napfi¢ generacemi, ale staletimi. Je mozné ji najit
v davné historii i sci-fi romanech, které se odehra-
vaji v daleké budoucnosti.

Polis je civiliza¢nim pfizrakem mésta, ktery
je neustale pfitomny a ma vic nez mnoho podob.
Muze pokryvat celou planetu — ekumenopolis,
ale stejné tak mGze byt uréeno jen mrtvym —
nekropolis. Je to pravdailez — hrda, silna a véky
posvécena Konstantinopolis, stejné jako rela-
tivné nedavno zalozeny Minneapolis, ktery by
si pravdépodobné pral mit podobny rodokmen
i vyznam. Polis je Zivy organismus otistény do ulic,
budov a namésti, ktery se neustale vyviji, ma svou
tvar, télo i peristaltiku stfev. Je skrz naskrz pro-
lezly malymi osudly lidi, radosti i bezpravim, z nichz
se den po dni skladaji velké déjiny. Ne nadarmo
v sobé to slovo zaklina i politiku i policii.

Michal Skapa aka Tron (1978), pfedni pfedsta-
vitel Ceské postgraffiti scény pripravil stejno-
jmennou vystavu zamérenou na urbanni struk-
tury. Ta rozviji jeho dva predchozi projekty, které
se vztahovaly k vizualité sou¢asného mést-
ského prostoru BABYLON (2018, Galerie Villa
Pellé, Praha) a KOD ULIC (2019, Dim uméni
Opava). Stejné jako ony, POLIS dominantné
vychazi z té linie jeho malifské prace, ktera se
plvodné z komiksové a cartoons estetiky, aby
se postupné zamérovala na vaznéjsi témata.
Ne nahodou byla pivodné inspirovana zabéry
koncentrované zkazy po katastrofé v japonské
jaderné elektrarné Fukusima v roce 2011.

Teprve pozdéji ztratila apokalypticky cha-
rakter a obratila se jinym smérem, nicméné civi-
lizaéni obsah zaloZeny na skladebnosti ji zlistal.
Do centra pozornosti se tak dostala dysto-
picky pUsobici materialni zmét odkazujici k feno-
ménu neustalého zmnozovani, spotfeby a spon-
tanni kreativity, ktera je ale zaroven symbolickym
odrazem nékterych typickych disledkt dnes-
niho zpUsobu Zivota zalozeného pfedevsim na
spotiebé. Nejprve se jednalo o pohledy do utrob
vrakovisté, pozdéji se Michal Skapa zamé&fil na
slozité architektonické sestavy, které mu poslou-
Zily nejen jako vyrazny vizualni namét, ale zaroven
indikator socialniho a politického stavu.

Obrazy, tzv. komprese, vytvorené béhem
poslednich dvou let technikou americké retuse
— airbrushe, jsou beze zbytku zaplnéné motivy
zhusténé architektury az ,na spad” a realné
odkazuji k prolinavé, kolazovité estetice dnes-
nich megapoli. Prace s detailni skladebnou kom-
pozici zachycované v horizontalnich planech
nad sebou predstavuji Zivelny urbanni slepenec
na zpUsob brazilské favely. Ostry ,fotograficky
ofez"” zbavuje zabér Sirs§iho kontextu a pozoro-
vatele nuti vnimat uréeny vysek, takze soustredi
svou pozornost na konkrétni bloky, které jsou
nositeli hlavnich informaci obsazenych v té které
kompozici.

Neni ndhodou, Zze pravé architektura
poslouzila Michalu Skapovi jako hlavni motiv, na
némz obrazné ilustruje momentalni situaci a stav

lidské spoleénosti. Méstské struktury jsou odra-
zem komplikovaného vyvoje a podle stupné pfi-
blizeni vypovidaji o podobé& mnohotvarného
celku nebo unikatnich detailech, které maji vliv
na jeho utvareni. Z odstupu se ale drobnopisné
prvky zachycované uvolnénym rukopisem slévaji
nékdy az na Uroven abstraktni kompozice, takze
mohou evokovat tfeba teritorialni schémata

a civiliza¢ni mapy nebo v nékterych pfipadech
dokonce &istou malbu bez pfiviastk(.

Je priznac¢né, Ze na obrazech jsou zachy-
cena mésta vylidnéna, jakkoli je zfejmé, Ze sama
jsou produkty lidské ¢innosti. Prostfednictvim
architektonické struktury, ktera se na obrazech
objevuje, je ale mozné identifikovat protikladné
kategorie, které z nich vyplyvaji — vysoké kon-
tra nizké, osobni kontra reprezentativni, spon-
tanni kontra direktivni, a pomoci toho interpreto-
vat déje, jez se mohou odehravat za kamennou
hradbou brutalistnich staveb. Skladebnost, tedy
uvédomélé komponovani jednotlivych ¢asti do
vrstevnatého celku, Michal Skapa pouziva jako
dramaticky a vyznamotvorny prvek, pomoci kte-
rého je mozné pointovat obsah jednotlivych
maleb. Jakkoli se mliZe zdat, Ze jde jen o utopii,
je treba mit pfi tom na mysli fakt, Ze se tato vize
&asto sklada z realnych vysekU existujicich mést.
Na jednom z obraz( se tak objevi i nedavna
realizace na veleslavinské zdi, ktera vzbudila
pomérné velké emoce.

Sumarni pohled tentokrat navic integruje
do zabérl méstské krajiny sochafské monu-
menty, takZe autor vice nez kdy jindy zdUrazfuje
ideologickou a systémovou slozku sou¢asného
Zivota, ktera ve formé nejrlizné&jsich realizaci
vznikajicich na politické zadani v globalnim
méfitku postupné prorlista do organismu mésta,
stava se toxickou soucasti verejného prostoru
a zaroven mementem doby. Tim se také zietelné
dotyka aktualniho déni z poslednich mésica,
pfedevsim strhavani a hanobeni pomnik{ jako
protestniho G¢tovani s minulosti.



aka TRON

The polis and the city are the same thing, in both
the good and bad sense of the word. The polis

is epitomized by the first modern city or city-
state in the world, founded in ancient times in the
Peloponnese. Therefore, the polis has become

a sign of an absolute city, a symbol across gen-
erations and centuries. It can be found in ancient
history and in sci-fi novels that take place in the
distant future.

The polis is a civilization spectre of the city
that is always present and takes innumerable
forms. It can cover the entire planet — ecume-
nopolis — or it can house only the dead — necrop-
olis. It is both the truth and untruth — proud,
strong and forever consecrated Constantinop-
olis as well as the relatively recently established
city of Minneapolis, which would probably wish to
have a similar history and importance. The polis
is a living organism imprinted in streets, buildings
and squares that is constantly evolving and has its
own face, body, and intestinal peristalsis. It is rid-
dled with the small destinies of people, joy and
injustice that accrete to create great history, day
by day. There is a good reason that both “politics”
and the “police” are derived from this word.

Michal Skapa a.k.a. Tron (1978), a leading repre-
sentative of the post-graffiti scene, has prepared
an exhibition of the same name, Polis, focused
on urban structures. It develops his two previous
projects related to the visuality of the contempo-
rary urban space, BABYLON (2018, the Pellé Villa
Gallery, Prague) and KOD ULIC (The Street Code,
2019, the Opava House of Art). Like them, POLIS
draws mainly from the artist’s painting, which is
based on more realistic morphology originally
derived from comics and cartoon aesthetics to
gradually focus on more serious topics. It is no
coincidence that it was originally inspired by foot-
age of the concentrated destruction following
the disaster at Japan’s Fukushima nuclear power
plant in 2011.

It lost its apocalyptic character only later
and turned in another direction, while still retain-
ing the aspects of civilization based on compo-
sitionality. It began to focus on the dystopian
material muddle referring to the phenomenon of
constant multiplication, consumption and spon-
taneous creativity that also symbolically reflects
some of the typical consequences of today’s way
of life based mainly on consumption. At first,
Michal Skapa presented glimpses of the bow-
els of scrapyards; later, he focused on complex
architectural structures that served him not only
as a strong visual theme, but also as an indicator
of the social and political situation.

His paintings, the so-called compressions,
created during the past two years using that
technique of American retouching — airbrush —
are completely filled with motifs of architecture
condensed to “bleed”, referring to the overlap-
ping, collage aesthetics of today’s megalopo-
lises. The artworks with detailed compositions
captured in horizontal planes represent an unre-
strained urban conglomerate in the manner
of a Brazilian favela. The sharp “photographic
crop” deprives the image of a broader context
and forces the observer perceiving the section
to focus on concrete blocks that carry the main
information contained in the composition.

It is no coincidence that architecture
served Michal Skapa as the main theme he uses

to figuratively illustrate the current situation and
state of human civilization. The urban structures
are a reflection of complicated development,
and depending on the degree of zoom, they
reveal the form of the multifaceted whole and
the unique details affecting its formation. From

a distance, however, the detailed elements, cap-
tured in a relaxed way, sometimes coalesce to
the level of abstract composition, so they may
evoke, for example, territorial patterns and maps
of civilization or, in some cases, even pure paint-
ing without attributes.

Significantly, the paintings capture
deserted cities, although they are clearly prod-
ucts of human activity themselves. The archi-
tectural structures captured in the painting,
however, make it possible to identify the con-
tradictory categories resulting from them —
the high versus the low, the personal versus
the representative, the spontaneous versus the
prescriptive —, helping us interpret the actions
that may take place behind the stone wall of
brutalist buildings. Michal Skapa uses the con-
scious composition of the parts into a stratified
whole as a dramatic and meaning-bearing ele-
ment that makes it possible to point to the con-
tent of the paintings. Although it may seem that
all this is just a utopia, one should bear in mind
the fact that this vision often consists of real
sections of existing cities. For example, one of
the paintings portrays the artist’s recent project
on the noise barrier in Prague—Veleslavin that
elicited intense emotions.

This time, the summary view also integrates
sculptural monuments into the imagery of the
urban landscape, through which the author more
than ever emphasizes the ideological and sys-
temic component of contemporary life, which
on a global scale grows into the body of the city
in the form of various realizations by other art-
ists created to political order and becomes both
a toxic part of public space and a memento of
the times. Thus, it also clearly addresses the cur-
rent events of recent months, primarily the tak-
ing down and damaging of memorials as a form
of protest reckoning with the past.
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Radek Wohlmuth
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airbrush a akryl na platné
195 X 195 cm

Zelezna pést
2020
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Strazci .

airbrush a akryl na platné
100 X 150 cm

2019
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Trojice

airbrush a akryl na platné
160 x 120 cm

2019
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Kod ulic #1
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Kod ulic #2
airbrush a akryl na platné

100 x 100 cm

2019
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Brana

airbrush a akryl na platné
150 X 100 cm

2020
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kombinovana technika
120 x 80 cm

Periskop
2019
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airbrush a akryl na platné
34 X 65 cm
2020




Mg

N W
Q&

X
o)
o1
o)
3

D
=
O
-~
C
2]
-
Q
Q
AN
-
=<
-
Q
j=2
QN
—
-
D¢




airbrush a akryl na platné
90 x 200 cm
2020




Neviditelny

airbrush a akryl na platné
90 x 200 cm

2020
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Red de Metro Metro Map
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— —— New York City Subway Diagram

M) ._ e oniiodyi] Stations and connections  Subway Services

Zarega A always stops  EEC =
: 7 fop rust dionclion] S 7 Avenue Express
o bt Coiy) I 7 Avenue Express
weskdiys, peak direction only  INEEEE
Fush hours only  EEEE Lexington Avenue Express
nights and weskends only 00 Lexington Avenue Express
service In one direction oaly  EEEIER Lexington Avenue Local
TIPS eyt B @ 42 Street-Flushing Local
e E 8 Avenue Express
8 Avenue Local
out-of-station transier 8 Avenue Local
LHeiga Jorid I B Avenue Express
regional ral connection MIT-GRTH 6 Avenue Express
‘whealchair access T 6 Avenue Local
6 Avenue Local
Crosstown Local

Massau Street Local
MNassau Street Express

14 Street-Canarsie Local

Broadway Express
Fuduing Broadway Express
| e Broadway Local
Broadway Local
ep——— B ms
& Shuttle
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Staten Island Railway

P e e S

o

LI







zoedeys|eyol' MMM

0Q20c

anbe.ld eye.id
edexs [eyolN

:AQ paysiignd [epAA
Q0L

:uny JuLid NYSiIAA 1990
Jaunds

JuUlld ASIL

ede)s [eyoIN
‘Dagelqg sewo|
:Sojoyd aljelbojo4

BAOOI eAJAS

:uolje|suel| pepjaid

Mosnhojle\ uer
:ubisap olyde.r)
ubisep Axolels

UINWIYOAM XSpEeY
S1xa] AIxa]
UINWIYOM XSpEeY
:101e1N2 UoiIgIyYx3
AnelSANA Jojeiny

SIM«d
edexs [eyoI



